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“NEW DoMInIoN”

SERE

By Alan

ERHAPS it Is all doe to natural eon-
P delence. but—but I find 1t hopelessly
: pleasant to have my work done for
ame. At the Amerlean Theatre last night
ghers wags Dot the least use feeling Important
st heving to pass the first metropolltan
Judgment npon new Clay lement and the
fresh “New Dominton." The whole thing
way done on the programme. Clay Clem-
ant. remarked thar sheet pinkly, “in ad-
ditlon to a commanding figure aod an ex-
pressive face, bas ndided the grices and ge-
¢omplishments of the great artist.” FHis
charaeter credtion had “‘been chardcterized
by edompetent eritics ns one of the most
originu] and unique characters glven to the
drama In recent yeurs, and stands for a
type, Innsmuoeh gs the Americen stage hues
s¢en nothing like It

For years and years, the American stage
bhas vegetated without Mr. Clay Clement
and “The New Dominion.” and tha most
remarkaeblie thing is that It is still In ex-
l&tenee. Oh, It 1s, and Mr. Clemeant’s sesth-

lug admirers eannot deny It. This stage
Ens drigged itself wearlly along without
the Incomparable character creation set
forth lo “The New Dominlon.” Managers
have produced plays, and sctors bave tried
to gtar. Now, however, It Is all changed.
We are as gods, knowlng good and evil.
We bave seen Mr. Clay Clemenf, and are
#llve to tell the taule, even after “The
New Dominlon.” And Clay, good Clay, has
boen (horougaly judged by competenmt erit-
1es.  There is, therefore;, very llttle for
me tp do but record a few straggling lm-
pressions—mers wlsps of notlons—and then
¥o home and take a nap.

There ls, however, a loophole, and I quot=
It. “To him,'" mays Mr. Ulement’s lbret-
tist. “no wonder, then, the public looks
with confidence for greater deeds, ag sfand-
lug upon.the threshold of a' grand career
he strikes with all his might a blow to the
drama i {ts besg form, {ts noblest agpect.””
‘As long as thers s this suggestion of just
a possibility of something greater than
what I saw last night, I feel better. The
“competent critics’ seem loss aggresslve,
and ‘Mr. Clay Clament, op the threshold
of his grand career, comes down from his
perch as human and New York-ative.

Ian =ll serlousness, however, the Yyoung
ipotor hes not presented himeelf, as—ob
the threshold of a grand caresr—he should
‘kave done. He has put forth e play
twiieh ls so unutterably stupld, and so lu-
leonvelvably duoll that genlus—genlus that
/bys crossed the thresbold of a grand
odrger—conkd do nothing with it  “The
New Dominion' s positively bopeless. It
14 described as a character astudy, and a
character story It might possibly be 1If
‘there were any character In it. But thers
Isn't—nn, not a ghost of a character, not
A symptom of anything that Is higher than
ithe common or garden puppei. As for the
*Btm Hobenstauflen, the typé ilke uanto
'which the Awmerican stuge has seen noth-
Ung, well—if I were one of those com-
petent. eritics before mentioned I abould
eongratuiate the Americnn stage on ‘s

(Liappy myopfa, aad beg It to contlnue never

geving anything ke this type.

The Baron i a German with o thick and
‘cuttable dlalect—something lke that used
by the Rogers Brothers at Proctor’s, bui
mot nearly as good. He meanders aimlessly
hhmush “The New Dominlon™ and tuiks
seml-iumoronsly (o the puppets therein
‘wired sbout nothlng ot a1l "He teaches a

. pretty girl the alphabet In German and in-

mifable. The other people In

wults the villain, who has & mortgage, or
‘Something of the sort, on her popper's es-
{tate. ITe appears In white trousers and o
pelt mnd Is very moeh at his euse, All i3
rveimorks are meant to tell, but they fall to
Idn this, nnd the consequence wis last night
‘that the audlence langhed because It felt
1t was suppesed 1o laugh amd -wanted to bo |
“The New

JDrominion™ sll sported Sonthern dialects |

Abat were just n trifle less irritating than

the ‘German dinlect of the Baron and the
arky dinlect of TUncle Poly, It was an in-

Wdigestion of dizlevts. Yon gol tangled up
‘in it

Yon were lost lu its labyrinthe and
Siyek In e glue of Incomprebensiblilty as
& poor little fiy s stuck on lts death paper.
A*The New Dominlon’ reminded me more
‘of “Dr. (Handius than any other play I
‘hiave seen, not precisely beeause It wos so
‘lissimllar, but bécauss it was so otterly
nimigss. It began powhere and ended no-
‘where else. At the close of the frst act
defy auuy member of, the audience to
ave clearly told the nm:ieu of n story.
& baronlal type, 8o popular with compe-
tant arities, wtruck me—this 15 merely o
traggling (mpresafon, mind you—as belug

‘miite poilutiess, with more of the varfety
ghu“wl? legltimate singe about it A_.JCo
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character must surely mean something. It
nutist et forth some traft, lovable or other
wise. But what on earth dld this Baron
characierize? He did nothing but catel
his feeg in his dislect, and juggle with the
English langouge. German comedians do
that even on the roof gardens, and compo-
tent eritles vever write terra-Cotta painph-
lets nbout them,

As [ snfd before, howeyer, Mr, Clement
was fooilsh Lo himself. In the stupldity of
the aprt he oversteps himself; it was quite
eusy—without professing to be a competent
critlc—to see thnt he Is & young person of
tutetligence. | I feel quite sure—humbly, of
course—thnt there Is vory good fmaterinl In
Mro Qlement, aid thot In o small el
factir bitY in jume cogmedy he wouly shine
quite sgreeably. He Is a stout person,
with plenty of halr—nlee glossy, advertis-
able halr—but he is conscientlouns, ond—on
the threshold of his grand career—I wdvise
him to give us the privilege of seelng lifm
A BOle ulnel piAy. Lie CusipBless SR
niay be snilsfied with “Thé New Dominion,"
but Mr. Clement will do better with some-
thing that wonld tlckle the fancles of the
Incompetent. This actor shows an anxlety
to act; you feel that he could entertaln
you, and do himsell justlice. HBut e has
selpcted & role so pltifully unloteresting
that Mansfield himself wonld shiver at Its
Imposatbllity, 1f Mr. Clement wants my
opluion (I deeline to eall It competent, in
view of the dreadful poopie who shonlder
that adjective), 1 should say that he [z a
good actor, elfmoring for opportunities,

In hiz company he has no very luminous
associatez, T ruther liked Mizs Karrn Ken-
wyh, swwho seemed to me to be An notress—
perbiaps that was beeguse she was in juxia-
position with others whodidn't seem Hke that,
and couldn’t seem like that.  Miss Kenwyn
deffvered one of two of her speeches sa
nicely that I f=el conviveed she could please
even this Incompetent city. Carleton Macy
played his part rather Intelligently., and
Misa Rolinda Bainbridge tried hard to live
up to her programme veputarion of “a Vie-
ginin Flower' It must be a dreadful thing
to he cast for & Hower part—so hopeless
trying to be frogrunt, and besotiful and
gulleless, I anlways plty Virginla flowers,
and that sort of thing.

The other meémbers of the eompany must
bave been gelected by the competent crities
who found the part of the Baron spmething
absolutely unique and delectable. It Iz not
worth while making them answer the roll
eall.

Let Mr, Clement, at the threshold of his
grand eareer, cut loose from ““The New
Dominfon.” It will be a millstone wround
Bhis neck. He hss a strong neck, n fleahy
neck, a characteristle neck, but it ean never
stand this play.

Marie Dressler's
Artistic Hit.

If you haver't seen Marle Dressler in
“Tess of the Vandevilies” at the Pleasure
Palace, please don't conslder yourself the-
atrieally up to date. The popular, charm-
Ing and exceedingly versatlle young notress
his mude the artistic hit of her career in
the tumnltnous travesty on *'Tess of the
DU rherrmas" and [t's quite the proper
thing to see ler, for ber capltal acting Is
the tople of conversatlon In many quarters,
She hns made quite as great @ success as
i hurlosqua actress s Minnle Maddern
Fiske has mide #8 an emotional one. And
that's saylng. a grent deal. Hers s »
bnxom, bolsterotts. Tess, a most hilarions
atd diverting person.  8he certainly hou-
dles the role with remarkable Judgment
jand skill. At one moment she stilkes n
tragic- note with gneh ecertnitty thal the
auidlence 1= sllenced ps If & Duse or & Bern-
bardt were comumanding (ts attentlon. The
very next instant sbe performs some gb-
surdiantle, moving, 48 it were, from the
subllme ta the tidiculons, and shrlelks of
merriment follow,

In addition to Miss Dressler, Frank Bush
and his entire company appear at the Ial-
nee in the lhme-nct vapdeville compdy, “A
Girl Wantel," which permits the comediin
to introduce his loimitable songs, storles
and imitations, He (mpersonntes o song
and dance man, a Yermont Yankee, a Ger-
man servant girl, a4 tough Bowery waltpr
and several types of the Hebrew that have
made him Jostly popular.

Seidl ro Go to Bayreuth.
Anton Seidl yesterday concluded arrango-
ments with Mme. Cosing Wagner whereby
be will conduct the performances of “Par-
xlrﬂ" at the Wagner festival In Bayreuth
me q and Amat. T‘he ﬂeheannm

rranged thu
l.he:r wli wlt.h Be b
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“Das Rheingeld,”
Pire and Water.

By John W. Keller.
Medasured by the Bayeenth stnmlarnd,

performanceé of “Das Ithelngold™ at
Metropolitin Opera House last night was
slghtly hnsafleient, Fortunately for the
mitsle lowers who fitled that spaclous edi-
foe, they were hot fomiline with the Buy-
renth  standard.. Phelr  mensorement was
madp by the New York sisndard; and the
resuly was satisfactory, mainly  becanse
Wagner in any form is not wholly unsnt-
fafactory.  The attraetive thing about Wag-
ner =2 the Inadegualéness of the earth for
the explolintlon of Llg genivs. The depths
of the sea, the bowely of mountalns, o -
tle hesven wod a lot of hell ape DECCRSArY
for lle talents to take the most twivial
turn, Svme old-fasbloned people long for
melody . and  inklst on the prima donoa
taking the middle of the singe, and sing-
ing lke -o nightingale. But they arg be-
hind the thnes, New York now wanis this
sort of thing.

Wald! Wagn!

Waogis, sl Welle,

Walle wur Wiege!

Wiagnlnweia! /

Wallnla welaln wela!

And when It gets (6L 1t raves.

Wiagner I8 a mighty river of orchestral
musie, and the peopls on ‘the s@tuge nre |
only Dbits of driftwood to Indleinte the

thie
the

swiftuess of the current, the swirllng of |

the eddles, the nnevenness of the raplds,
It Is o pity thitt some of the driftwood of
lnst, night did net encounter a caturact.
Niagore Falls wonld met have been ins
commensurate with thelr offences. But
that 1s snother story.

What I am trylog (e get at now Is
that In ofder to enjoy Wagner thoroughly
une must have falth. It Is imposalble 10
assume the attltade of Dr. Lyman Abboit
toward tbat Uttle aftalr of Jonah and the
whale und take any comfort In a Wag-
uerian  performance. When those three
chnrming mermalils. the Misses Waoglindat,
Welgumda and Flosshilde, play tag with
the fimorous: Alberle on the bottom of rhe
Rule and sfog o merty i-ha all the whils
tnder waler, we must accept thiem as real
mermalds and the golse they ke as fol
singing. The temptation to thlnk albout the
ginnt lobster, Mr. Fiezsiinmons, o his
agihring tank, must be put aside sterily,
Sugzested comparisons are as much out
of place In counectlon with Wagner as

phystologieal facts, When one goes In for
the supeenntural he must let bBis Imagina
tion hsve full ewing ond ask no ques
tlone.  Wazner mixes fire and water in
**Lins Bhnl:ugu!d" and gets steam and musie,

1 dom't wean in the “calilope’ sense, but
renlly. Thus he ?u'oduu-s natoral teﬂ'ﬂlt%
nnd works miracles slmultancously. Thill

Is the renson (hat we of his school worship
him g0 bilvdiy.

In all wrobubiilty some of the dllletantl
will take Issue with Mpr, Walter Dumrosch
for Maving done *“Das Thelngoeld' at ail
Inst night, They will most likely advise
him from further purgunnce of his sclieme
1o present the most of the Nibelungen Tet-
ralogy this week., Thele gronnd is that as
It took i yewr for the nprepiration of the
Hayreuth performande of “Das Hhelngold”™
hly attempe to do It Duder existing coundi-
tior o was saerilege. I hope that Mr. Bam-
rosch will poy no nttentlon to the dille-
tontl  Fop one, nt Jesdt, I thorpugbly en-
faved the entertainmént last nlghe. Its
Aquatle, natatorial, sulplinrons, imenngeplin]
nnd’ supernatiural effects were splendid, Tt
hag been. sotmothing ke elght yesrs sifice
1 gaw “Dias Rbsingold' In New York,
wm guite willlnz to walp anpther sueh)
sireteh of 1lmp for another such treat ds
that of Ins* mizht,

Mr. Dawmroscl I8 young but he Is dofng
well, TE wasn't s fault that the andiedcn
conldn’t see the dragun or the tomdl - That
wis doe to # Inek of the W nq:um-lnn fulih,
They were fo be seen in the wmind's eye.
S0 were a lop of other lhlnfs Bur Le hin-
dleil the orchestra admirably, be gove us o
cast thut wns &potted wlrla excellence and
one geene-nb legst was indispotably new, 1
have known ather lmoresaril to promise
mare and do Iess,

Of tha driftwood alvendy referred. fo In
miks, i 15 hut Just 10 mentlon purilenlarly
Herr Fritz Ernst for hls excellent worll s
Loge, both voedlly and dramatically, Emil
lf'lscher wig Impresalve ag Watan nnd Ma-
waa attractive snd suflielent in
tho qpposlle rolé of Fricka. Marle Hoart-

was the Frela, Wiihelm Martens the
Aiherlﬂl and Gerhard Stemonn, Donner
The othets mnut be- taken on Wagnerian
faith, Mr, roseh. will present “Die
Walkare" tn« pow -night, and Ihave no
mt thnt the Gpam onse will ‘be fillod

pudience gui
nﬂg 4B, alt ﬂat. ot Iu

lf‘g: and a8 |5 I-I.mal

Hete and Thére
at Other Theattes,

One of the strongest plays ever offered
ut the Grund, Opera House wns presenied
at that theatre last night. Ti was Sardon's
suceessful  Nppoleonie comedy, “‘Madame
Smms Gene.”  OF course the house was test.
wd to its wtmest capaelty, for West Blders
wre wot #low In recognizing oo extrmor-
dinars atteaetion,  The pises was present-
el on the aume gliiborate seale that marked
it orighnal Amerienn production at the
Brondway Theatee u few  sefgons ngo.
Kathryn Ridider gave her famlliar cléver
tmpersonntion of the lnundress Duchess,
and James Cooper, who replaced Aungustus
Cook ms Napoleon, gave a thoromghly sat-
Isfactory Interpretation of the role,

fo driw A erowided honse (0"the Colunmibig
Inst uight. 'The “Irish Queen' 15 a° bg
favorite with Hurlemites, aod they dldo’t
care particularly what play she sppeired
In, *““On. Brondwar” [s <lmply a velicle
for the introdnetion of bright specinltles
wnid Maggle Cline, Miss Cllne continned
{0 “traw' down her old enemy, MoCUlnskey,
in her usual buoyant, puxlllnrie mMEDDeL,

A

YAt Piney Ridge,” David K. Higglng's
pretiy rowantie play  of Southern life,
moviih down to the Academy for a brief
stay. Thig pleve I8 not 'of the ctnven-
| tlonal melpdramatle order; its charneters|
| are ordginal, reallstically drawn, and not
| of the famblinr stege type. The play tells |
i slmple, prolnble story In A straightfor-|
ward manner, and deserved every blt o
the sncecss [t achloved durlng its run at
tlle American.
well balaneed oned

Chauncey Oleot! continues toodo a phe-
nomenal business at the Fourteenth Street
Theatrs, aml as yet there s no evidence
of the waning popolarity -of  Augustus
Fltows pletarsque  play, “Sweet ‘Innis-
carrt.”  The ployhouse 14 eompletely Mled
ay every perforimmance, amd Iatecomers are |
unable to 2pcore even ‘standlng room.
(leotl 8 worgs are stlll a strong feature of
the performgnes, anid there ls every probn-
ability ‘that the populur Trish comedlan
will remaln where he I5 until Moy,

Commonidalile new business, catehy songs
unid entertulning  specialiles  were laast
nlght [nfased Inte George V. Hobart's
antusing  barlesque and  topleal review,
“Miss Manhottan,” which Is in il pecond
weel it Wolliel'si  Among the new
speclalties are two organ grinders who

gve 4 very unligme aet, and a cloros of
newsboys.  The lntter yere enthnsiastically

recelved. The renllstle scene of “Deail
Muan's  Curve,” awhich was withdrawn 2
Tew ui_rl.ml wegn, huz been restored o its
origltin] plaed in the seeond net.  The

French ball gcene and the dance of William
Cameron and Georgla Hawley have made
distiget hits.

Olga Nethersole s atiracting Iarge mudl-
pnees 1o the Garden Theatre by her vivid,

indepd, ‘nlmnst too  wivid, portfayal of
Carmen,

May Trwin is doing  a land office bual-
ness in “Conrroil Tnto Court’ at the Bijon,

She s =still singing her famous negro
melody, “The New Bully.'

Thongh It has scored a distinct sreistic
sttecess, “LrArlesipnne’ hes pot reaped the
rich harvesg of coln it weulth.r Promoters
anticipored, amd the dplerp wiil be' with-
drawn from the Broadwuy Theptre Satur-
day night.

There's much tn commend in Oscar Ham-
mergteln’s hurlesque, “Ton Greet New York,”™
in Its present sltered shape. All the i~
relevant and dull maiter has been ellmm
ated, and It now aflords a gowl evening'
entettillnment. In the east ave a nun er
af well-known players, and they keep the
bull of hnmor rolling rgxm start to finlsh.

Hi Henry's minstrels held the bonrds of
the Star Theatre Ingt nlght, In the com-
wny - are some favorably known bhlack-
weed comedinng and they give the nenrest
upprpach to the qmd ofili-time  minstral on-
tertdmment seen [n this oty I many days.

The pruning Lnlfo hils: boen uged 1o great
advantage In "Gayest Manhattan™ ar Kps-
ter & HBial's, and the burl
rlmnlmf along very smoothly,
tertaining number In the ollo which pre-
codes the plete Is Professor Leonldas and
hig remarkable tralved dogs aud cats

Emily Bn_m-km". a young nnd headsome
actress, made her metfopolitan. stellar de-
bul @t the Muarray HUL Theatrs st night
in “A Diyoree (’tlr@.“ a new Al tictlon of
Sardons cone “IMvoreons’ By Hurry
Et. Manr. - In AMiss Banekers sup;mrt are
‘Eevaral well-Enown gn Pa
anee will e ﬂ-viem.-d Mnn l.)n
mgrl.n the w

The nime of Miggle Cline was sufflelent

‘m the presence of an audlence that only

|smd the publie, they had not diseoverad

I'advance goard of critlcal taste thit has its

Mlig cast is an exceptionaily | beadquarturs In the Newshoys'
| Honse.

:.-tn'lmt and hard work, establlshed liself
firmly In the henrts of all clagses of New

up is now
The most en- |/

Edw. arrigan
SAmong His Pypes

By James L. Ford.
Bdwurd Harrigan returned last night to
the Esst Side that he has done so much io
Immortalize, and played "“0ld Lavender'

partly filled the People's Theatre and
might have been made up of the sons and
dnughters of those who loved to applaud
the “Mullpan Guards” In lower Brondway
A score of years ago.

His engagement thls week ls perhaps the
last that he wil ever fill in New York,
anfl, by a strange turn of the wheel of
fate, he Is playing on the wery spot—the
site of Tony Pastor's old theatre—where he
and Tony Hart first appeared together In
the early sevenlies.

The plece In which he enacted the chisf
role last night was originelly a twenty-
minute sketch, wriften to sult the peculiar
talents of Hart and himself at that period
of thelr careers, when, happlly for them

that they were “artlstle,” mnor been *'dis-
covared' themselves by anybody save that

Lodging

I nm not mpnhle of commenting on last
night's represenfation from the falp and
rensonable standpoint of one seeing it for
the first time, beciuse to me 1t was simply
a4 sad reminder of bye-gone days, Wihen 1
waw “Dick the Hat" I thouvght of Tony
Hart, the very best exponent of roles of
that type- that the present generation has
known, and when “Smoke’ appeared on the
doek awith his pocket fall of clgar stumps, T
remembersd the dellelous fun with which
Johnoy Wid, elad In the historle llnen
duster whlch was one of the mosi treas-
nred propertles of the wardrobe room, used
to Invest the part. Mrs. Yeamans was also
sadly missed by the old-timers present, and,
indesd, there were biut two names on tha
programme, besldes that of Harrlgan, that
were reminders of the olden tlmes on lower
Broadway. These were Harry Fisher and
George Merrltt, and neither showed to
great advantage last night.

The original Harrigan entertalnments
owed their immense popniarity not to the
efforts of one man alowe, but to the har-
monions work -of a company that was
earefully selected and well onst, ons In
which the gmallest *bit" recelved the
‘spme atteatlon that was bestowed upon
the most Important roles.

Played by an ordinary company of actors
and strlpped of all the accessorfes In the
way of sdenery, eostinpes and Hghts that
added so much to its effectivencss “Old
Lavender” |s not a plece calculated to gat-
Isfy a4 New York sudlence of the present
day, and although Mr. Harvigan recelved
a cordial weleome last pight sand many of
the familiar songs and seenes were heant-
ily applanded, It cannot be said that he
scored A success.

For my own part I wonid rather ihink
of the Harrigan and Hart gompony ae 1t
was in the days when It set the pace for
80 mauy lmltators, aud, by sheer foree of

Yorkers ps otie of the nulque and favorite
Institutlons of the town.

Bnt to those who had not the good for-
tune to see that compuny In fts prime I
would suy, g0 to the People’s Theatre this
week and see what remains of It. Thera
are some things in My, Horrlgan's perform-
ance Itself which will make the visit well
worth }}ﬂ.ﬁr while.

It Wasn’t “0Oid Hoss ™ Hoey.
The report publisked yesterduy to the
offget thnt “0l] FHoss™ Hoey hid been ar-
rested, charged with assanltidg a weman,
15 ervoneons, Ol Hoss” Is at present

in Chles with “A Parlor Mateh' com
pany:  The one who got Into the l!!t!lcultr

: -"‘3'&)?5"
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By Curtis
T is not often that the laughter-loving

Harlemlites tyrn out for au evening

with the confidence that gent them to
the Harlem Opera House last night. There
#re other thiugs In a theatrleal way that
are gquite as funny as Rolend Reed—If you
only knew it; but In the case of this per-
ennlal eowedian you koow !t—nothing s
left to chance; whatever the play may be,
your evenlng of langhter I8 assured.
“The Wrong Mr, Wright 1s the promising
titie of the plece which Mr. Reed at pres-
ent pen-ade&. It 15 not muecl of a plece—
which Is eminenlly proper, It would be a
great plty to see the numerous sml long
sinee proved and atteated advanthges of
this staple entertalner overshadowed by the
merlts of the comedy In which he sppears.
It George H. Bradhurst, author of “The
Wrong Mr. Wright,"” was gullty of surh a
mistake, the remedy was applled before the
show strmek Harlem. As the play now
stands, It contains nwth.tni; which can for
a moment distract the audltor’s attention
from {ts principal actor—not even the snup
and go of Its witty lines, since Mr. Reed
himself monopolizea them,

“The Wrong Mr. Wright”" presents Mr,
Reed in the character of Seymour Slites, a
California milllonalre, wlio has arriyed at
Ol Polnt Comfort fn ot pursult of lls
cashier, who has absconded with $50,000—
after years of fulthful serviee, during
which hls employer hos advanced hls sal-
ary from ‘‘seven fifty to twelve dollars a
week.,"” 'The mlillonsire, priding himsclf
on his abllity as a detectlve, assumes the
name of Wright—which Is the name the
nbgeonder Lus also assomed, though this
latter clreumstancs I8 koown ouly to the
woman detectlye who arrlves aimultoneous-
Iy at the same hotel In seéarch of the
eriminal and ihe $5,000 reward. As ‘a
matter of course, the detectlve lmmedl-
ately pounces on the milllonalre as the Mr,
Wright she ls after—and that s the story.

Mr. Reed and his company—so thelr man-
ager says, and to which statement last
night's audlence of Harlemites will make
no protest—have found thelr Western audi-
ences during the present season quite as
willlng to be amused at “Th Wrong Mr.

Wright” ag with *“Th Politlelan,"” whicl
commandd ther attentlon for so long. ' Misg

ns the female detectlve, and wis made love
to after the slde spllfting tashlon charne-
teristic of the chief comedian of the plece,
For a Ilndy who cannot sing, and doubtlpas
knows It, Misa Rusb probably made the
greatest bit with s plekaninny lullaby ever
achieved under llke conditions. You would
have had no difficulty in figurlug this ont
to be beocanse she let you know what the
song was about, and—smfled. Mizs Ruslh's
smile leaves whatever shorteomings she Is
troubled with clear onut of the running.

Charles Coote ls provided with what in
stage parlance Is known as a “‘fat" part.
It wonld not be ‘‘fat"” for every nctor, hut
for Charles Coote It Is oleaginous In the
extreme, If yom have seen him as the
Artful Dodger In “Ollver Twist” yon will
not, perhaps, be surprised to learn that as
the noble English cod of “The Wrong Mr.
Wright''—Lordl Brazenfoce—ls falrly chal
lengos the stir for the honors of the per-
formance, ]

Sheridan Tupper and Mrs, Mary Myers
are well fitted with character parts—Way-
lnnd Clingstone, “who wus one of the
hoys lofig ago,'" and Avabella, his unwedded
but willlng-to-be sigter. Charles 8. Alibe,
Holbrook Blinn, Jolian Reed and Miss May
Monte Donleo keep thelr seenes moving ot
the speed set by the star,

In the person of Miss Alethea Luce Mr.
Reed hus added to his company & new and
engnglng personalliy—new. at least, here-
abouts, and eongaging by all stondards. She
has a strange combination and a churnéter
comedy volee. In the plece she Is o maid
masguertding a8 her young and wealthy
mistress, for the purpose of druwing the
fire of the frrepressibile English nobleman,
Fot the latter's edificatlon she ‘dld &
paughty skirt dance that hmughr down the
lionse.

There nre n few rldioulons spots in “The
Wrong Mr. Wright,”" notably that where: u
young eaptnin in the army makes ehivalrous
Tove to a lady's mnid, amd enunciates high
naval sentiments on the subifsct to all com-
wrs, The dudlence’s' knowledge that  the

was James F, Hoey, a  vandeville per-
former.

| To pass the Winter on comfortably avold
mll't 'h} lld.hl rDr. &,I.I w mm‘

Isadore Rush was handzome and diashing

{mlld 18 In rt;nl’.ll': the mldm doam"t make |
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nathing pleases & HMarlem nuvdlenss. Tt aps
planded wildly.

There Is sromething so innocently mirth-
ful and wholegsome ahout the efforts of Mr.
Reed and his company that you will not
be disturbed by any dramatic-shorteomings
on the part of “The Wrong Mr, Wright."

Barrymore in

Vaudeville,’

Maurice Burrymore, sandwiched in bes.
tween the Acollan Tric and the Russell
Brothers, sucrifices none of his numerous
aud  fawltne inducements thereby.  His
debut . In  ejputinuons  performances At
Evlth's yesterday was mode with eclat
And thig wos In spite of u crying baby in
4 baleony box and a violln back of the
sceies somewhere, which trled 4o plap
“Annle Laurfe,” but which had munifestiy !

missed Ira voention,

Barry's  continuons  performance debut
presented him In perbaps bis most wtle
ﬁndupumlu\i nhu{:;n}‘arthut. of paly

raldley, In Augusy Thomas's one-net i
splration, “A Man of the World.”

‘Fhére was almost no anlauns for Barry
when the eurttly rose. 'Uhls‘omission may
buve beéen due to the pforesatd crylng bnb_r
and the mistaken violin, But it wi 4
to gee thie way those Imrﬂeued m%unqd
performancers warmed up
nonse was simply mrked—p&cked wllh -
who db not patronize Keith's for thik
lug ﬂm paes.  But Bad mude them gind

They fuollow ar and
upleml!tll,'r himnn stoxg wlth brent.hlm
luterest, exeept when Bar {smde one of
the few subtle eomedy polnts of the plece,
when they langhed as one man, and In-
stintly were all atiention again.

It was evident that some of the more
hoardened continuous ﬁerturmmeom woere
receiving thelr origl introduction to o
new il prm'louuly andreamed-of manifes-!
tatlon of dramati¢ art. They w
mouthed, to begln with, and o trlﬂer d ‘,
but to end with they were undmllnhgi 1=
thoglagtle. They utterly lost slght fh
fact that the uusm.-ll Brothers—
nots performancers’ dell m—were :’et
appear, and kept up thelr applanse un
the eurfain hod lifted three times m enn-
ble the newcomer In thelr graces to bow!
his pleased acknowledgments; and Barry
was pleasod—he looked (t, In snlt@ ﬂt ﬂn
tenrful baby and the tentative

“A Man of the World” wu r?
well pluyed by Mr. Joseph A Ev_ll
:}‘ v B, Coman and Migs Hs.ry
lay Willard, George Dllls and
Willurd respoctively. jere is. 11:
BVEry encourngaent or ore

among his new constltuency. It wo
Barry, and It s a pleaspnt shoek to
new constituency.

hg:j

MINER-M'INTOSH -DI'SPUT:E.-! :

The Theatrical Congressman Takes Excep-|
tione to Somae Statemants Made
by the Actar. }

Ewnrr €, Miner. Congressman and t!u‘-
atrical mannger. taked exceptlon to gome
of the statements made by Durr MeIntosh,
the actor, in comnienting on his sult for
$25,000 broyught agalnst the maniger for
dnmages growing out of an alleged broken
contract.

“The truth of this matier,” safd Mn‘

Miner last night, “Is that Mr. Brooks, Mr,
MeVicker, otlgch cago, and myself %g'
bt Mr. Brooku b

n gyndieate. One n

in na coutmet which Mr. MeIntosh

signed. I gigned i, too, 'The contract was -

to bring Mr. MeInfosh out the snme a5 we

wem putﬂuﬁ ont the Hollands and others.
wis tot to mauage Mr. Melntosh but

slmplx to put my money into the syndicate

for my shive of the stock.

“Soon after that Mr. Brooks was tnken
slek nud Yoreed to abandon his business
and Mr, MeVieker dled., rm- ilat the
work of the syndleate was falllng on me
and declded to sell my stock., Later Mr.
Hrooks sald he had decided to put Mr,
MeIntosh  on . the  road, nnd E and
I, Charles Dayls sald the actor would setile
for 8400. 1 gent a chieck for that amoun
to M M;]n:;nsh ;lt tml Lamb's al]mb s
wias sutrprised to have o returne ith &
!Lut‘omelft that Mp. Melntosh had t‘:ﬁli'aé

bl

".-\ tter that 1 lied an Interslew wltﬁ the
actor, the fAret od ever . l%
he felt he anght to be pap on the rmﬂ.
sald that was impossible, ns the & nluuw.
was dispositig of everything. Besides,,
bad no play. It wak then he pro
“Piney Hldge" T rend {He play, an Ml;d
1t was too long—two of the nets ahonld be
put Intooone. T told him' 1 had u ) ot
with W. A, Hrady by which “Intter
woulil hritig out the play, whlch e gl:'n-
wnsed  to 11 *“Jack e, but Mr.
ntosh wo%tl not consent to Brady as a
tnanager, though he ls ander his mnnnfz

ment to-iny. e alsg wanted the leadin
nelors aned nrmzmea to sum‘;o rt tim, Th i
wus abgurd. ving him put,
bult he wonld lmau (th none of my pr

“His statement that T had sald thu
If by gob a Judgment my income
enable me to kee
for slx years 18
Husiness of defeating the ends of fu
or showlng’ any contempt of conrt."

Prominent Hartford Man Dend.
Hurtford, Murch 20.—George A. Bolles, 8
prominent clubman, died {his merning of

nlge. T am not in

preumonia, aged forty-four yenrs. He wos

L:maurer of the Hn arsl Pl’éb pnd'n tem-

the Manhattan Cluh of New: orl‘.
tuxhr_r wat.rhu ‘Mnt‘u-e w: ‘t

l(:k M

v

il ont of the money.
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